
Samian and the Phflitllnei 





Ihe function of costume and drapery 



In Ihe above picture by faculty member Auilin Briggs, the coilumei da mudi lo place the icene 
immediately. Hii knowledge of drapery li ikillfiilly brought lo bear ort the lubjecl of hU plcloro 
10 that It becomes o real port of the design. The ikelches of Ihe helmets were done to famllior^te 
himielf with their form so Ihoi when he came lo painting them he could do so wMh assurance- 
The three sketches of the droped orm were done from models, but as it Anally oppeored* il woi 
not a copy of any one of the sketches — it was a synthesis of all ihree. Blindly copying a pre- 
llminory study of drapery, if it is not suited to the design of your pidure, i* wrong, for dropery, 
if If is 10 mean onything, muil be made on integral part of Ihe picture. The study of the dead 
soldier below, though not Anally used in the picture, is on encellent example of how to describe 
a figure with dropery. 
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Drapery 

The inclivicluality and character of drapery is almost as important in the drawing of 
a figure as the figure itself* Cloth, by itself, is without any particular form or character, 
but in use, it becomes "alive'' and it is this live action of cloth, which we call drapery, 
that chiefly concerns us here. 

Many distinct kinds of folds are present in drapery, each of which must be ana- 
lyzed before its character and individuality can be expressed. There are folds that 
clasp, radiate, curve, fall and dip. There arc others that drop, lock and zigzag. But 
the structure of all these various folds is governed by several basic laws. If you under- 
stand and memorize them, you will have a sound, working basis for draping a figure 
or still life. The purpose of this first section of the lesson is to study the principles 
that determine the shapes of folds and to learn to draw folds. 

Laws of gravity 

All folds are first governed by the laws of gravity. This can be proved in a very sim- 
ple tvay. Hold a sc|uare piece of cloth in front of you and release it- It drops to the 
floor because of gravity and lies there inertly. Its predominant characteristic is that it 
conforms to the flatness of the floor. If you should drop it several times, this charac- 
teristic would not change — although the variety of folds may differ each time it is 
dropped. Now pick it up by an edge and hold it at arm’s length. Pulled downward 
by the force of gravity, all the material falls toward the floor from the point where you 
grasp it. This is its point of support and you can see that folds of a definite character 
have developed. These folds arc tubular or pipedike and they hang vertically. You 
can repeat this simple experiment as many times as you wish and these pipe folds will 
always recur. 

Now, take hold of the lower end of the cloth and lift it up until it is level with 
your other hand. Spread your hands slightly apart. Notice that folds of a different 
type, of a dipping or curving nature, sweep across from hand to hand. The slack in 
the center of the cloth is pulled flown by gravity between your two hands — the tivo 
points of support. You could repeat this experiment endlessly and, while the details 
of the folds might vary, the character of the folds would always be the same. This is 
true because the laws of gravity and the principle of the point of support are at work. 

Lows of folds 

While all folds arc governed by the laws of gravity and 'By the point, or points of 
support, the character of the folds is, to a great extent, controlled by their function. 
With the addition of the principle of function, we actually have three things to remem- 
ber: 1. The laws of ^amty, 2. Points of support and tension, 3. The f unction. 

Although folds may appear to be ota complex nature, they arc not. Folds have, in 
fact, been classified according to a series of laws. The formulation of these laws be- 
came possible when it was learned that, under given conditions, predictable folds 
recur with only minor variations. For example, the marginal drawings on this page 
show the pipe-like folds falling from a single point of support and the curving folds 
when the cloth has two points of support. Under similar conditions these folds will 
recur constantly and irom this kno\vledge general laws were formed. The folds may 
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vary in detail but the conditions that form them ^vill not permit variations in their 
fundamental character. 

Folds are classified according to seven basic laws. Their names, which indicate their 
function, are: L Pipe^ 2. Zigzag, 3. Spiral, 4. NaJf*iock, 5. 6. Drop, 7. Inert. 

You must thoroughly understand these seven laws because you are going to be con* 
stanily confronted with them. By understanding them, you will keep “out of trouble" 
when you are drawing and wdll not make meaningless marks indicating folds. The 
folds you draw will be decisive, directional and convincing. If you are drawing 
from a model, you will cjuickly recognize each type of fold and its function instead 
ol copying the detail that meets the eye. 

These laws were tlctcrmincd by the seven diflcrcm functions of folds whenever 
cloth is used. If cloth is used as a drape over a figure, its function is controlled by the 
shape of the figure beneath and most of the seven laws occur sometehere on a draped 
figure. I'he depths of the folds are determined by the abundance of cloth in the slack 
areas between points of support or opposite the place of resistance. Remember, there 
is a factual reason for the behavior of each fold. They are noi just a bunch of wrinkles, 
Tkey are governed hy /^astc iatvs. 

Cloth conforms to the form beneath it. For example, a tabic cloth conforms to the 
form of the table. Folds in curtains are determined by points of suspension, tie-backs 
or fullness. Folds in a sleeve are determined by the arm beneath, and at the same time 
they contribute satisfactory definition to the structure of the underlying form. 

Variety 

Varieties of folds are not “new” folds; they are only modifications of one or more of 
the seven basic folds. These modifications are caused by slackness, fullness, tension and 
direction —PL f/S the form of the structure beneath. In the human figure, many 
motions, attitudes and postures contribute to variety. The style, cut of a garment and 
the (juality of material cause diversity. Groups of folds in one area will be contrasted 
by simple areas. Spiral folds will contrast with angular ones, and zigzag folds with 
half-locks as the tension and support points shift. 

As we have told you many limes in this course, variety plus imity is a requisite of 
art. You will find that in drapery, the variety in folds is always unified by the shape 
of the form beneath it. This is a fortunate thing because it automatically eliminates 
folds that have no meaning. Don't forget that variety in folds must have a purpose, 
and that purpose is determined by the function of the underlying form. 

Rhythm 

The rhythm of drapery can be considered in many ways. There is the pure harmoni- 
ous flow of a fold. There is the rhythm of a group of diaper folds that meet and die 
away. There is the precise rhythm of pipe folds fanning out from their point of 
support, the repetition of zigzag folds diminishing in size, the free flowing folds of 
motion. Then there arc all of these in contrast to one another, large against small, 
deep against shallow, ending in a harmonious rhythmic arrangement. All artists, from 
the earliest times, have used the rliyihmic quality of drapery in paintings, li is prob- 
ably the mast rhythmic form. 
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Direction and emphasis 

There are few forms that can show direction better than drapery. This happens 
because we readily accept the effect of gravity. The observer orients himself 
quickly by an angular direction, a vertical drop or a flowing suspension from point 
to point Strain or resistance is quickly understood by tightness and direction of folds. 
The sharp, the graceful or the rhythmic flow of drapery in motion interprets speed 
and direction. Pressing your hand into a pillow will create radiating folds from 
a central point. We can quickly detect specific motions of the human body by the direc* 
tion anti emphasis that the folds create. There are recognized folds created by motions 
that are accepted by everyone. They become symbols of direction and emphasis. 

The mass 

A group of folds is not a mass of unrelated wrinkles. There is order among folds just 
as there is among any other forms. As in all art, good organization and relationship 
must be carefully adhered to. If the character of a draped form is best shown through 
a profusion of folds, then there ‘^should be a profusion of folds," BUT they must still 
be organized and be logical in type and function, and they must reveal the nature of 
the underlying form. The mass of folds must not destroy the shape of the object be- 
neath, and by mass we mean the total area of drapery regardless of its character, type 
or function. The mass must be consistent with the object it is draping; it must have 
composition, rhythm, tone, intei*val and texture— all the requirements of good design. 
All of the "activity” must not allow the folds to become important only in themselves. 
They should emphasize rather than dominate the form. The total form can many 
times be "lost” because of the interest in folds. To avoid this, study what the folds are 
doing as they relate to the form they are draping. 

Procedure 

It is best to proceed by looking at the whole mass of drapery first and by first catching 
the strongest emphasis, direction or curve. Then go on to the secondary or less impor- 
tant folds. This will keep you from losing the dominant fold and you will be proceeding 
in a logical manner. Do not become involved in detail before you have mastered the big 
problem. Detail is of no importance unless the basic structure and function is right. 
These must first be analyzed and understood. In this lesson we want you to under- 
stand the seven laws of folds. If you understand them, you have solved half of the prob- 
lem of drawing them. But if you just look at the drawings and diagrams, you will be 
doing yourself an injustice. As you study these laws, always keep in mind these three 
things: 1. The laws of gravity, 2. The points of sjtpport, 3. The function. 




Gravity— support and tension— function 

All drawing of drapery radiates from these three words. If you can fix them firmly in 
your mind, they will act as a cure for drapery trouble. Also, memorize the seven laws 
of folds. 



FIrjt 

The dominant fold* 




I, Pipe 2. Zigxog 3. Spiral 4. Holf-Eock 5« Diaper 6. Drop 7« Inert 

Now we will show 'you how to apply these principles and laws. 



Second 

The fubtkdipry tpldt 
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Th« lows of folds and 
their simple diogroms 

Here are the geometric diagramii 
of folds. We show you these, 
stripped of all oonessenttals, so 
that you may better understand 
the basic direction and structure 
of each one. Actually the differ- 
ent types of folds do not repeat 
themselves exactly — only the 
principles arc repeated. These 
diagrams are the principles. We 
hope they will help you to see 
through the irregularities present 
ill all folds, regardless of the type 
of fold, and allow you to sec the 
strucuire. 



Plp« fold 

Thit tt nol an exscl 
but a lubular-ihapad fald. 
II nivil b« drawn la hova a 
f^rlindrical ftaling. 




ZIgsag fatd 

Ona fald i| fltt*d Inla lha 
naxt. Tha faldi ar« utuaKy 
coniratling In dlradfon, or* 
rap«1iliv* and inlnrlock. 




Z' - 







Spiral fold 

Thii fald ii usually tubular in 
siruclar*, bul hoi o laaling 
of cOnlimiFly in On aic*nd' 
ing or dosconding monnar^ 




Plop*r fold 

TMi fold Is Irian gular fn 
shop*, dropping away \n a 
curving mcinnur from One 
pain la onolher on a hori- 
xonlol lln*. SomiTimni Ibit 
hoi an angular, rglhur lhan 
o curved change of direclion. 




Half-lack fold 

This fold is coused by a 
sharp change m direclion. 
The emphosis is an the point 
where Ihe direcllan changes 
and Ihe slack oreos meel. 





Prop fold 

Irregular dropping, creoles 
numeroui typei of foldi in 
Ihe process. The emphasis 
■ s on Ihe dropping action 
rolher ihon on the delail of 
Ihe individvai told. 






t 




Inert fold 

These loldi are choroclerifed 
Only by Ihe horiiOnlol surface 
on which they ore resting. 




pip« fold 

Th« pipe fold is the simplest form of drope, Jt 
usually occurs from one point of suspension 
or when pulled between two points. Always 
draw this fold with the understanding thot it 
Is the conderTSini|;i of a tar^e area of cloth 
into a smaller oreo. ft is usually influenced 
by gravity and is under no stroin, hoving a 
more or less smooth, even flow. 



Here we illusirale the 
pipe folds by stretch, 
ing lham between 
two points. The fords 
fon out ond get 
larger at the center. 




A drape or 



. mg Point of luppori. 




Thn dotted line indicolet Ihe 
oppraiimate fullnaii of 
Ihe cloth before gravjly 
^ influences it. 



The Tower pon of ihe 
folds showi their round, 
pipedike ilructure. 



curtoin is gathered together qt Ihe top. 




I 

t 

i 

This is Ihe oreo of ’ 

Clolh that is condeniad ■ 
in the drape by * 

gathering Pi Ol Ihe ^ 

point of supporl. i| 

( 

I 



The clath looks like this 
from Ihe end, which ex- 
plpins the pipe ilrudurB 






The fullness in this gar. 
rneni it gathered oround 
the wqist, which is the 
point of support. The pipe 
fords groduolly fon out ond 
radiate downward. Fqldt io 
a gormerl will vory tn 
widlh when the OCtion of 
the fPgure changes. 



t 

I 

I 

Non* of Ihe cloth is removed. It Is 
only fonderiiacl. Cloth mute go 
somewhere. It has la told. 







Famous Artists Course 



Lesson 




Draperies and costumes 

insiitute oi Commerciol Ar^, tnc« 




Zigiag fold 

This fold usually occurs when c pipe fold is bent» 
The zigzag is on ihe slack side of the bend* This 
slock buckles rn on uneven criss-cross way* It occurs 
becouse there is on unever) twisting of the fold 
thot sets up o shorp^ interlockmg zigzag* These zig- 
zags may not be even* The main thing is to keep the 
character and direction of the repetition* 



\ 





$ltidy th* way rhit part o# 
th* fold wedgat into lha 
naxl port. 








The orrowt and lha 
doHad lioa show you 
lha direction of lha 
{Iplh at i1 diieppaari 
from light* 




f ■ 




i 





Each ftacL leCliOn folds 
in controtl lo lha next 
pna* It IS caused by 
lha twilling of the dolh. 




I 

( 

The slack area twjsli and / 





Spiral fold 

This fold is usually wropped around o 
tubular form. It will change direction as 
the points of support and tensiori voiy 
from place to place Sleeves and trouser 
tegs present good exomples* 




' 5 



4* 

A lubulor place of 
cloth SFs plocad 
around a cylindar 
with abovi lha some 
amount of slack 
found batwaen o 
sleeve and on arm* 




Tha amount of doth 
it nal reduced but 
condenied into a 
imallar area. It 
cannot laara the 
cytindar ond con- 
saquanlly It begins 
to spirol at it is 
condantad. This 1| 
caused by the ra- 
ttrictian of the 
slock between the 
cloth and the form. 



I 

-r ‘ 



( 




s 



> 




Nolice how lha ipfrol fold foMowt 
the form and chonges its angle whar4 
the form changes its direction. When 
drowTng, follow this "through'" in 
lha manner ihowrt in lha diogrom In 
the tipper right* 



lha direction of lha spirol ts 
taword the slight tensiani. tf the 
tension incraatei, the spiral will 
llghlen. $pirol folds must op^ 
pear to revolve oround o form. 
Study the diogrom and sae how 
the dotled lines follow the spi' 
ral around tha unseen tide of 
o form. 




Ey iwiiling, doth con craore 
spirol forms in ilself ond hove 
no solid form underneath ft. 



,3i 






\ 







Slack cloth in spirol form 
encircling a leg. 



V 
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Drop fold 

From a point of suspension, the drop fold 
twiiis, turns and staggers. Sometimes it hangs 
siroight, like a pipe fold. At other times^ o 
curved edge will give it □ sprrol effect. The 
important characteristic is that it is dropping 
— regardless of small folds that occur during 
the process. Drop foFds will contain smalt zig> 
zags. spiral, and Katf-locks — but they all con- 
tribute to the entire drop of the doth. 




Un]ik* o pTp« Told, 
the drop fold has 
Irragulartliei In itt 
ttiope and dire d ion 





\ B* iuF« that 
the folds drop. 



polled by grovltyf 
a flog hongt tn o 
serieii of pipe-ilk* 
drop foldi. 



Th* lighter on den ide 
of Ihif cloth givei 
onolher variety O'f fold, 
but all ara drapplng. 



\ Supporting 
\ edge. 



The drop fold Dccurt us 
the breeu putl* the fr*« 
edge of ih* ttog oway 
from itt tupport. 



This tlock lid* corriet o te^ 
riet of half'lockt, mo Fnlai fl- 
ing o directional drop. Here 
the half-loch became* o drop 
fold Of it ralolet to the en- 
tire piece of dolh. 






Inert fold 



The best explanatiort of an inert fold is to 
coll it a "dead'* fold. We say fhis because 
it is not active, or in use, but lies mertly. It 
con hove oil manner of individuol folds on its 



top surface. Its basic characteristic is that it 
is lying limp, an an inactive surface. Its over^ati 
feeling and direclian will be characteristic 
of the surfoce upon which it is resting. 






Inert fold* ora governed by Ihe fhope of 
the lurtoce upon which they or* reiling. 





Inert fold 



Drop and pipe fold* 



Drop ond pipe fold* 



Inert foldf and 

4 



Inert foldf uiually contoin o variety 
of fold* and rteed carefol ftudy. This 
one conloinf mony driTarent folds, ot 
polnlad out by I he arrowt. 



Zigiog foldf 



Oioper laid* 



rJC - 






holNoekf 




Pipe fold! 











Kolf-lock fold* 







AIJ of the fold* oppaor like a group of irregulor 
ridge*, ratting on o Aot lurfoc*. 
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Draping the male figure 

The folds in a draped Figure arc controlled by three factors: 1- The shape of 
the underlying form, 2* The action of the figure. 3- The cut of the garment. 
The folds caused chiefly by the laws of gravity are sup])orted at two places: 
the shoulders and the waist. These folds are of a long and flowing nature. 
The folds caused mainly by tension occur at various points and are condensed 
ill character. The main points of these folds are: shoulder-arm connection, 
elbow, waist, leg-torso connection and the knee. A study of the general char- 
acter of each group of folds is necessary to drape the figure well. A garment 
is cut to clothe a hgure and at the same time allow for its necessary motion 
and action. A garment is not just a piece of cloth, it is a cylindrical shape that 
is confined atid has definite limitations of volume. A sleeve, a coat or a skirt 
is shaped to cover a similar form, allowing excess cloth for free use of the 
underlying form. When an arm. torso or leg bends or changes direction, the 
cloth slackens on the opposite side of the tension. This cloth obviously does 
not change in amount; it just condenses. As it condenses, it creates folds 
that behave in definite ways in different places, The way they behave is de- 
termined by gravity, tension, support and action. The captions and arrows on 
these pages need careful study. They cover the basic causes and directions of 
garment folds. 




Th* ihep* of th# form - fho acHon of ihe figure - the cuf of the 
garpnnnt atm EOnlro^Uing foctorii in drop 4 rtg 1 h« malm figure. 





fti*ra H u »olid 
hvvmin form undor 
evory drapeil flgurOp 



Shoulder-arm 

conneclion 



Shoulder* 



Elbow 



Wont 



Leg -tor 80 
cOnnecMoii 



Long *w««plng foldi drop 
from the thokplder* in lha 
ilock oreo of the coot, 
Simifar told* drop from 
the wuiil on th« ilodi 
frouicr leg. On th« fig- 
ure left ifda, mo*t of 
the ten tie n and atiion 
occui^i Nolice Ihol Ihii 
ilde of the figure earriet 
moil of the foldi. 
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Th«rv Dfa hyo bciic pornH 
of iupporf draping the 
Agure, the ihouldert and 
lha woitt. All fold! ora 
conlrollad hy lhaia hvo 
poinli. Oo a itanding, m- 
oclivB flgyro the fold», ift- 
flueoced by grovity, drop 
with only tlighl irregufar- 
iMof couiad by lha change 
ing confourt of Ihn body. 
In draping ifts tnole Agora, 
lha mail impaiiant of Iheie 
iireguloriliei acctir where 
lha ilaeve joint the i boul- 
der and where the trov- 
3*ri- meat Iha crOkh. 



From Ihe outiide edge of 
lha ihoiilde-r^ and rram the 
prolruding edge af the 
cheif, Ihe fold I ore p\illed 
downward by grovity. 



1^ 









The forlhail 
protruding edge 
becamai the point 
0^ rodialion of 
the foldt^ olihough 
it moy not be 
lha ociuol point 
of iupport. 




Although tha liTOUiert ora 
tupportad at lha woitt, the 
wider poini of the body 
oi the htpt becomei lha 
actyol paint from which 
the folds fall downword- 



At Ihe ihouldan end 
hipt change ppsilion 
by a ihiftof be lance to 
one lag^ Ihe painft of 
lUppOrt aliO change 
potilion ond creole a 
different leniron^ The 
dork arrowt ihow the 
di radian of the Aow of 
foldi which daicend 
from lha highetl poinl 
of tlipport and ilrong- 
ait pointt of tension. 



Poinl of support 
Point of lensiOo ■ 
Slack urea 



i 



I 



I 







s \SV 



When lha cofit ti bultoned^ a group of fight 
condensed folds occurs ol Ihe ihourder-orm 
connecl ion. They rodiate i^n a curving difactian 
from the thoulder lo the point of tensiofi al 
the button. 



pulled the frae edge ol 
the cuff of the tlaeve in-^ 
word loword the body. 













The lag ilonti diogonslly 
from Ihe hip. The oular side 
It ihe teniion Mo, and the 
fofdt will lake lha diraction 
ihown by lha orrowi to the 
upper poinl of luppoii at 
the waiiL The inside adge 
drops owoy^ inAuenced by 
grmrily. 



r 



Folds rodfola from the 
prolruding edge ond follow 
the direction of the form. 



tn o right, enclosed gormeni, such os o skirt 
or Iroufer lag, the folds foil diagonally, 
following the contour of tha form, below 
the poinl of tension^ end on the side of Ihe 
point of supporlj o slack area occun. 






Point of support 



This edge h oNcsys ifack, 
being oppOiita tha point ol 
tan lion and on the side ot 
a poinl af support. 






\\ 




i ^ 

/ Tha con den led toldi that I 






f Occur at the ihouldar ko¥a 1 







f 



Folds bunch and con^ 
danse on the slack 
iide of D form oppo- 
site the tension edge. 
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Th« trouser 

7h* hfgh pfcc« of lupporf h of 
lha Mitl. The greater width of 
lha hip( Eafr^di I ho folds be- 
couie they become o rodioHfig 
pofni of tuppoft. You muil dI- 
woyt think of lha fonti that lha 
IrOuteri Ore dropln^ or will 
hiyto no lucceii in drowmg 
foldi. The lower body it cylin- 
dricoL Troultfs are made lo 
cover the cylinders wilh fU#i- 
crenl tiock to ollow freedom of 
ocHon, The drop* oF Ihe doth 
mutt oo oround th* forin, and 
alio obey the lows of ^rovltyp 
luppOrtp tention ond function. 





Thit quickly thows ih* folds descending 
from th* point of lupport to Ihe tension 
edge. Thti COMIOI long tw*ep4ng pipe ond 
drop Foldi which designate the oction of 
the ftgure. 




Trouseri or* tupporled ql the The leg on the l»ft ii strqightfe The leg on the right is bent 

woitip but ''hong" from Ihe The olher lx bent ol Ihe knee. slighlly bach. Thli coutei o 

hips and bultocht. Th* press ^ Th* thong* of direction ere- "'pull" from the tupporl point 

ed 1*0*1 drop I itroight down qlei holf^lock folds on Ih* qt the woiil, A longp iw**p- 

due to grovityp Olher slight under or flock tide of Ihe ing pipe fold detcendt to 

sweeping folds follow Ihe bent leg. Where Ih* leg on the coif. The tenilcn couset 

contour- of the limbt. the left joins the torio, other tin oil spiral folds at Ihe but- 

tighlp half -locks ond pip* lockt. 

folds occur. 



The three arrows polnl Iq Ihe 
three Fmportonr folds, Ihe 
top ones forming at Ihe 
leg ilorti forword^ th* lower 
Ones slorling where the knee 
chqnges direction, the other 
ihows o long sweeping fold 
without tension. 




Trousers ore cut to f^t ihe leg 
from Ihe woist down wllh 
ollowanc* For freedom of 
molion. 




Area of tension 

s 






The ipirel folds con dense ol 
the leg -torso connection and 
follow the direction ond 
ihope ol Ihe upper leg. 
Pipe folds Occur from Ihe 
knee down. 



The trouser folds ore pulled 
downward from the lop side 
of the leg by grovlly and 
tension^ They con only de- 
scend os lor ai the volume 
of the gorment will allow. 





The sleeve 



These drawings of the sleeve in vorioui potitioni ore made up 
almoil entirely of haEF-locks, tpirols and tigiogt. There h ane 
basic holf'lock thot olways occurs on the upper side Of the arm 
opposite the elbow. 
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The cecif 

Th« <01^1 or jackal II lupportad 
from ihm fhouldATi. Iti long* of 
fofdl U grflaTHT thdfl lha trou- 
lartf ftnl^ lifrcaiis# of the In- 
creaiod aclion {jf fhn atmi^ t*c- 
ond bvcovie it coii be butlonod 
or unbultoJivd and third ba- 
coMiiQ of the greater variety of 
garment design. The form and 
adton of ihe lorio ond the ornu 
muil be undertlood lo draw 
thete foidt correctly. The thoul- 
deri and ormi creote moif of 
Ihe foldi beeou» of Their greoter 
range of motion when compared 
to lha llmifed range of Ihe 
toriD action. 






The tenilon come$ from ih* 
ihoyfder-orm connection, the 
back^ the coal bullon ond 
the elbow. 



The coot ii sypportad from the ihoulder^ 
ond detcendi with few foidi. The ileeve 
»ati into lha body of the coat on an ongla 
whare the arm and ihoulder joinp 



When the am ii lifled^ o lention occort 
on the cylindrical tieeve that candaniei 
the foldi at the ormpif In spirob and 
half ^ Nick i. 




The armi railed In a fayltanad coat 
cauie foldi lo descend from The ihoyh 
deri to the butlon and from the butlon 
outword loword lha pocketi, With arms 
raised, ipiral foldi rodiote arourid the 
upper arm from the Inside to the Oub 
tide lOword Ihe elbow^ 




When Ihe coal ii nol byttarisd^ the 
foldt toper out toward the boltom in o 
free sweep from Ihe thoulderi. 



The lightneif of ihe tleava fltirng ol the 
armpit couiei the entire coal to raiie 
upward when Ihe arms ore lifted. Thii 
createii a group of diaper foids which 
era II from the two supporling ihoulder 
paints. 



In thii quortarrng view of the back, 
itudy the Jong iweap from Ihe high 
ihoulderp ha if way down and acron the 
back^ This is a canslontly recurring laid 
when on angular lensian b c rooted. 



Malice the vary large half-lock fold 
Ihot occun ol lha woiit buTlon poii- 
fJon on Ihe cool. This occuri because 
the flgyre li benl sideways and Ihare 
is o great deal of slackness in The gar- 
ment. 





The shirt 

The greoleiT diflerance between lha shirt and the coaT is that the 
shirt is held rigid ol Ihe waist. The shirt it lull and cortlninj drop 
folds and pipa folds of great voriety radiating from lha walsl lo 
Ihe ihoylders. They vary in chnrmiler in relation to the degree of 
lention present A twist of Ihe body will sometimes give them a 
tight spiral chorocler, while a relosed otliloden wiU creole flu- 
marauE d leper folds. 



Because shirts have a yake ocrosi lha 
shoulders, fotdi descend from the yoke 
lo the waist rather than from the fop 
of the shouldars. The la ore pipe folds 
and drop folds. A change Of tension 
caused by Ihe llfling of the arms will 
change them to diaper fo[ds+ 
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Draping the female figure 

Regardless of the wide range of cm and style in women's clothes, there arc 
fundamentals that cannot be changed. A dress is supported from the shoul- 
ders, extends out over the bust and descends due to gravity in drop and 
pipe folds to its hem. It may l>e gathered at the waist and fall from the bust 
to the waist, to the hips “ and then descend. Or it may be a separate blouse 
and a skirt. The skirt extends out from the waist and falls due to gravity 
from the point of 'largest circumference at the hips. This is traditionally a 
female costume, just as a man's costume is a coat, trousers and shirt. 

Because of the variety in female clothing you should always sketch in the 
form of the figure first, and then drape the form. This gives you something 
to build on. It will be much easier for you to find the different points of 
tension and support and have the folds correct if you draw- the figure first. 
The variety of volumes of cloth in different cuts of female garments makes 
this procedure necessary. Always follow the fold "through.'' I'hat is, draw 
it completely around from start to finish by draw'ing its volume, its depth 
and its contour. When you do this, the fold that is controlled by tension will 
follow the form. Those controlled by gravity w'ill finti the protruding edge 
and descend. 







■fc 

V- 




Til a "goei around" th# arm, 

H*rt lh* l*nilan ii from ihm iifnd*r- 
fide af 11^^ armplL If^ hawnvnr^ lh» 
arm w«r« «Kl«nd«d Ihn 

ilttv* wauld drop down taword Iho 
thouldtr in spiral ond half -lack foldi. 



Thii h Iha painf of luppoii for 
fho laria fram iho woiif o» fhis 
hip ii higher and lupporU iKe 
Vody^ fh« olhflf log boing 
ilighlly extendBd ond raloxod. 
Thii it lh« taniiao and tupparf 
point for lha diogonaL det* 
conding faldi. 



From IhB hip,, large daicanding 
faldi fallow Ihe (iiro of Ihe teg, 
Th*Y cannaf fdl ilraighf ai 
lharo ii a laniion running 
from th« oppOiilB low«F lag lo 
this hip. 



Thii It lha tlqch area af lha 
fkirt fhol twingi dawn ood oul 
fram lha iupparf poini of fha 
roltad hip. 



Whan fho orin h 
ilraighf down, the 
foldi tpiffil from lha 
ornpir forward 
around ond up 
faword th« oufiida 
poinfol lha thauldar. 



Do lha famola flgura^ 
fh« protruding buifi 
craafo fontian ond a 
rodiDlIng poini lor 
foldi. Thay rod Iota lo 
lha ihaM I d ar^ 1h ■ back 
and to lha waiif, or 
In o iooia gormanl 
daicand downward 
toward lha horn ot 
lha boflam. 



Th* ralaxad lag aAlandad 
ilighlty forword 
bacomac a light 
poini of Ian t Ion and 
i nil van cat lha ongl# 
of lha folds, rodioling 
from lha' high support 
point ol lha hips. 



Basie things to 
study ond romombor 
whan droptng a ftgura. 




The Form - 
You muil ramambar Ihato 



Th« Action - Tha Garmani 
Ihrto things Id dropa 1h* Fgvia cofracfly+ 







If thil vimpla gormanl wara placad on a flgura^ it 
would horvg ifroighi — at shown ol lha righh fia- 
low^ wn show il gdlharvd ol lha waikf„ which hot 
cousad Iho cloth lo condania inlo pip« foldi ond 
puft a lantion ovar lha buit^ Balow and to th« 
righl^ fh* flgur* hot moved, with legt opori and 
lha figure tiightly bani bock. In ihit ttonca the 
clolh dropt from lha buti ovai lh« ifomoch ond 
fdllt batwaen lha lagt. Sludy the outlinad figura 
benooth and olio follow lha dolfad lina whi'Ch 
ihawt the cofilaur and volume of lha botlom ol 




lha Bkirl, 
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The twQ arrows 
indKots Jhe two 
points of loniioiT. 
Study diroclion 
of fhe folds, from 
fhmr AkocI support 
poinli lo Th« 

') potnU of teniion. 





Ev«n with legs eiilended 
Ih* fold! foEl by grovily 
ihown on lh« looio ^ 
dros) ot tho loff- In thU j 
poituro 1h« ieniion jr 

poEnli on a fSghf jK 

drei^ or« jfrongor j 

Ihon the support I 

poinfir Thit coy 5*1 
th* foldi ro go In o 
horlionlol direction 
ofourid tho forni. 




Till icntion ii ^rom prolrudfng 
buifi lo Ihe woitt. 



Tito iorge lighl foldi 
go from ihm shoulder, 
under Ihe ornifj, to the 
bock ol the woiit. Tho 
foniton h ogointl ifie 
OKlonded orm. 



Th« middio or«o of 
the tkirl locki info 
Ihe lowor oreo of 
Ihe diroctiort ch-arign 
behind the knee- 



The yppor area of the 
tkirt flu into Ihe middle 
oroo in a lorge lock fold 
where Ihe drreclidn li 
chonged. 







) 




The orrOwi j-how 
the rhylhmic 
direefion of 
ihe foldi cQused 
by Iho fwiiling 
ihe form. 



The suit 

In Ihe jach«l| Ihe fold» ore similar lo 
those m o man'* cool, with Ihe ex- 
ception of the #M (ended bmK In figure 
1^ notice that Ihe fold» on Ihe upper 
oriVki ore "toft'' foldt wllhoul much 
slroln, showing a generoy* omDunt of 
doth from elbow lo ^houlder^ The 
tkirti on oil Ihree figurei are cfeoling 
long foldi from hip lo knee. The weEghl 
in each coie ii on the right leg, with 
the left knee extended. You will tee 
that Ihii fudkei 0 slight difference in 
the edge of the folds because eoch 
ikirl it cu1 lEighlly different. In figure 
3, Ihe side view ihows o long told com- 
ing from Ihe waltf, following Ihe con- 
tour of Ihe leg. ThU it caused by lension 
creeled Qt the woisf at fhe figure bendt 
tiighlly bock. 




At in Ihe mnn'i cOOt, the 
bock foldt ore dioper loldi. 
When Ihe ormi ore roited, 
Ihe ilock of Ihe gormeni it 
created by Ihe two tupport 
poifilt ol Ihe thpulders. 



All of the iHnsion points are 
under tlraln^ On Ihe upper 
Iprso, Ihe folds go from the 
back, up and under the ex- 
tended armt^ The strain it 
alio from the bock to the 
poinf of the bull. Because 
the leg! ore extended the 
foldi are more horiionlol 
since the tiro n 9 lention St 
from Ihe oultide *dg« of the 
fegtr 



When Ihit heco-mes 
Ihe high point in o 
stonce, fhii tide of ihe 
shirt riiei, which lifit 
il up from the ^oor. 



We hove drown in 
Ihe lower port of ihe 
figure lo thaw you 
the direclisn and fall 
of the foids over Ihis 
porl of the form. The 
foldft in Ihe jockel 
are light becaute Ihe 
figure U beni for over 
creeling o fentlon 
from Ihe under orrm 
and aver Ihe bust, 



vJ 
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The skirt 

Saticolly^ fK* ikirt U o cylindri- 
col pise* of cloth, narrowor of 
fh« wotil. fhon ot th« ham, II 
miu»t occommodala lha low«r 
podioFi of lha flguro. If you will 
iludy Hit diogrom ot tha right, 
yoii will c€« how th* form looks 
b*low lh« iklrtn Yoo jitutl alwoys 
b* coniciout of this undarlying 
forMp ot it govarni oil lha folds 
of tha skirt through lha action 
□nd ltDnca of lh« flgufa. 



r 



/ 




As tho flgur« laans ovar, lha ikirl liai 
fiat on Iho rump for a short diitarlca 
bafora it dotcands. This lorword aselan- 
lion of ItiB lorio hdi couiad lha skirt 
to roiio in lha bock. Usually on« or 
iwo lorga pipa folds drop from lha pro' 
fruding ndgai o1 tha bultoeks. 




- I 



[ j 









\A HalMock Dl 

diraction chanOa, 

/ 



^ ' 



By studying th« undarlying 
figura you con laa how lhasa 
protruding adgai offoci Ihe 
folds. 



By showing lha flgura insida tha skirt, you con iludy lha 
poinis of tuppqii and tans ion. Th« two long orrowi show 
thol tha skirt is tha soma langTh on both sid«s, Tha bosk 
pornis of tansion hara ora ol lha knaa of tha attended 
[ng and Ih* hip^ This craotas o long, iwaoping diopar 
fold from knaa to hip in tha stack araa of the skirt. 






Pipa foldf 

At the Agura bands 
forward, this si da 
viaw ihows how tha 
rump lifts fha skirl. 



'/ 






V 



* V * 






As fh* bond IHls Ihis 
full skirt, lavarol large 
diopar folds occur, 
Tha points of support 
are fh« hands, lha 
hips ond the wnist. 



The dress 

Our chiaf concarn it Kn lha bosic poflarn of o drass — 
Ihni isj Ihote wilh light or Jooia bodices ond full or tight 
skirls. Most draisas foil tnfo Q comb I notion of thaia bosic 
designs. Different types of folds occur whan the bodice if 
kma, os compared to ona Ihot it tighl. This change do- 
mands coraful study^ as il will show how lha degree of 
tension offe-cls the chorBclar of the folds. This applies to 
eilher the skirt or the bodke. Belpw we show tha bosic 
types. Sludy the diffafcnces in folds between the tight 
arid looie gormonts. 




Diopar folds 
in this slock 
oreo. 






Pipe fold 



A 






L 



This shows o fltlad 
dress with o reoion- 
obly full skirl, iy cut- 
ting the garment lo 
flt the bodice, points 
of ten f Ion are 
ducad to O minimum. 
From the point ot 
Ihe wolst lha dress 
flts ovi Over Ihe hips 
ond tha looianesi ot 
the ilclrt trom there to 
the hem couiei mosi 
of the folds In this 
type of gorment, with 
the eKception of those 
occur! ng oround Ihe 
orm-shoulder connec- 
tion ot fha sleave. 







K 



ik 






Vv 



1 



J il 

t # 

-CT V 

i ' V 






i; 



-J- 



Pipe folds from 
tha ihoulder lo 
the point of lKe 
bust down lo the 
walsb ond from 
this point alio 
down oround, 
iDword the bock 
□t Ihe woiiT. 



Tha light dress 
shows the many 
points of tansion 
quickly because 
It hugs the form. 
This cousei endless 
I small folds radi- 
ating from the 
lension points 



The dress is htled ol 
the woisl* The skirt 




A very fult 
skirt mode of 
soft ffloleridi 
gothared at 
the waist will 
falf into num' 
erout pipe 
folds. 



I 


, 1 

( ' 

4 ''■c. 


folds caused by the 
design af the skirl. | 




Controit this with the 1 j 

golhered, pLeoled 






skirt on ihe flgura 


Q 




ot the right. 




> J' 



L 



i ^ 










The stance ot o figure changes the behavior ot the folds. If 
Ihe hips ore on on ongle^ the high hip will pull thot side 
ot the skirt up. If the skirl is fight, diogonol folds will occur 
from the high hip toward the ouler lag. In a full skirt, os 
piclurad obove, fhera is iitlle tension bacouie of tha fullness, 
ond Ihe folds toll directly down. 
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TKo coat 

Study B CMt flfti a* o tarfu vt\W 
If ii «ith«r gqlkQre-cl 9I tK« wni^t^ 
hongt dir«cHy frqm Ihq fkQuI- 
dcrt or ii form Y^u muif 

flrti <cpturo ill boiic chnr£ict*r- 
I1I1C. Tho dio 9 romi |how Ihm 
proocti fo thn coati jllutlrotad. 
Sfudy iFiqm ill raratio-n lo iht 
drawing b«low «och one. 



A i«rie» of pipe 
foldl narrowing 
at Ihn woiri'r 



The i^impfetl 
a no ly ill i i ju»t 
Ihrao tail conet. 




prow the fIgurH flntr Then draw INe caal^ 
empkoiixing Ihe foldi. Slort from the 
thoblder^ >come in to Ihe woiit and obtf 
loword the hem^ Alwayi feel that Iheie ore 
pipe foldl, roundp tig^f and gathered ol 
Ike waiitp gatling wider o) they descend 
toward the hem. 



Them foldl drop out ond down from the 
top ot Ihe thoLildefi. You ihould think of a 
cone or cylinder Ihot ii wide ol Ike bottom 
ond norrow ot I ha top^ Study the onolyili 
ihown in the diogrpin. 



Here Ihe pipe foyt foil in o I^dI manner^ 
CQUied by Ike deiign of the gormenl. They 
are itill pipe foldt, but ore nalfened. Ko- 
tica how Ihe coHar goe^ oround the neck„ 
reluroi and ii pulled through on opening. 
Ai the cloth condeniei in thli opening^ □ 
fold occur! on eoch lid'e- 



Thii ihowi how o certain type of deiign of 
garment will caute oil of the foldt la drop 
from the neck-thoulder potilion. The hLill, 
protruding in the front, here govarnt the 
fall and direction of Iha foldi 01 fhey 
dei£*nd, 



The formol gown 

You muil onolyie the bailc mo^ 
five, direction m character of o 
fold I 3 rft« We diagram Iha novel 
faatvrei of each of Ikeie gownt. 
You wifi lee thof a very limple 
form 11 somelimei the boiii for 
an elaborole let of foldi^ By un- 
derstonding thii^ the final draw- 
ing of Ike gown become! limpfa^ 




/ Dioper fotdi. The 

■ cfoth dip! in and 

ji out in a lerlei of 

peoki end volleyi. 






A teriei of prpe 
foldi^ gathered al 
the fop produce! 
a bell- 1 hoped 
appeoroncor 




Over the ihoulder 
ond down and 
around Ike orm. 



Around 



Gothered 



Thii fuilnei! folilt in e leriei of 
large pipe faldi, SiLidy Ihe 
curve! O! we show Ihem in the 
diogrom. 
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iBniton, Thvy ar« viMplly ptp* drop foldi, Wher* Ih* of o 

irpiiiiQr livg occun whan the leg ii liflftd, di-Qpa-T foldt ond hall-lockt 
qre creqled- crqtch ond arm-thoulder connetlroni conlfitits lo 
hpvv iighf pipv fqldi and half-lockt. All other foldi are rhylhntic 
■and dir«cManal ond arm of d loo le -flawing nolure-. ^ _ 



The farword leg will gather half^lactcs end ipiri;]l 
fold* Oi if movet farword. Ttiii caused by the dath 
being "Ihrown" slighlly ahead af the leg proper. The 
back leg will carry a long iweeping pipe fold ilorling ol 
the trqnl of ItiB waiiT and flawing in o curve loword I he 
foah The leniian h an fhe frani at Ihe farword leg, ond 
the bark af lha I railing leg. 



When Ihe figure falb^ ilach Orem trail away 
from the direction of motion. Holf-iocks 
will iHcvr at points of direrllart change t in 
the form. But the Over-0 1 1 direction of moil 
foldi ii long and flawing. It ii the lonte 
oclion in Ihe faldi ihot occurs when you 
ore itondi ng in a strong wind. 



A kneeling^ reaching figure^ os shawn, producei o ilroin 
Thol rodioitei ipiral pipe foEdi frorn the Igreorm lo the 
center of the back. The arm-shoulder connection it the 
key point. The arm folds rodiote lo it. The tono iolds 
come Irom the shoulder^ go under Ihe orm^ qround Ihe 
chest ond down la the bock. 



The arrows point lo the tight spiral ond 
holf-lock folds al points at lension and 
direction changei. Olherwise^ mOsI al 
these foidi ore vorietiei of inert tqlds. 
hJotice lhal regordiess of what they ore^ 
they follow the farm and reveal its un^ 
derlying shope. 



The reaching arm and Ihe lorso 
beni ot ihe wcist do two ihings. 
Firsl^ Ihe leniion oround the arm 
CO uses radiating spiral folds. 
Second, Ihe lorge, holt- lock foldi 
occur where the slock of the cool 
meets the upper Teg as Ihe lorsa 
bend I down^ The bock hot smoll 
tight loldi caused by fhe con- 
trasting hori£ontol tension. 



The ituisi iin])uruiiu ihing lo ic'iiitiiiibL'r, uikI this is :t MUST, is Ifitit tin: midf figure 
has to he (h'awn first and thru drafied, t>i’ y^ni caiimii tlr<iA^* convincing foJds oii a 
figure in motion. All of the drauingx on tlux page statieil with a mule riguic. Careful 
study of (he frurutrut is (liso » unisl^ I hc shape anti fullness of the jacket and the jjosition 
and connection of the sleeve at the slunildcr cmiirol most of the upjwr torso folds. 
The cut and fullness of the trousers, paying jtarticular aiteuiion to the Icg torso cormer- 
tioii, is ihe i 111 j)oi taut conti oiling point for the trousers. I he trousers Ijehave diffcrenlly 
ill different actions. Sometimes the slack is ihrust iijneanl, caused hy t eriain leg motion — 
at olIrt limes ii is under tension. 'I'his requires observation, study and practice. 



When D flgufo it moving ropidly lorwordn Ihe Irani at Ihe body^ Ihe 
ormi ond Ihe legi, becorne o woll af leniian. The direction of ol4 
faldi h back, dawn qnd away tram Ihe forward edge of the woll of 
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Women'i clothes tn moltq-n impQiiibls 
to- draw wilhout radtf careful itirdy 
of the garment. The variety of ityFei and 
deiigni of the difTereni uniti^ lucK the 
cul af Ihe sleeve or The ftiMnets af ifte 
jockel and ticirf, mohts ihif iludy ab- 
solutely necetsory. The batk poinis of ifroin 
remam, bul ihe parlkulor gonnenl wifi be- 
have In lit own porlfcufar rnonner. The 
rule Id follow it lo eftabllilt the polntt of 
lerttlo-it and tupparf on the nude figure. 
Then fll fhe gnrmenl to the Rgure and etli- 
mqle the degree of mqlion lO Ihol the iFoch 
area falls away from Ihe lentiOft and lup^ 
porl poioli^ tn koepln^ with fhe ostU 
mated motion. When you draw Ihe foldt 
lodioling from these correct ien$ion ond 
tupporl poinlf, be sure to moinfotn the 
ongle ond direction of Ihe folds in relolion 
lo Ihe intensity of the inotiori. 



This robe it cul norrower of the 
ihoulderi lhan cil the hem. Ai il moves 
horizonlolty in the wind, it lokes o 
wi^de iweeping curve ol ihe hem. Us 
leniion point ol Ihe orm-shoulder cOn* 
necHon cOnIfOli iHe enlire shape -of 
the garment at it reiedei^ 



¥ 



A looi# cul coQt^ luch os Ihis^ folli back 
and away from Ihe direclion of Ihe action 
in several large pipe toldsr The control 
af the folds ii from Ihe lop ol the shoul- 
ders, forward, Ihen down and under Ihe 
ormpils, os shown by the orrow ond 
line. 



The ihoff orrow showi ihe tension from 
fhe ihoulder lo ihe buHon, cousing imall 
dioper toys on the upper chest. The long 
arrow shows Ihe two support poinFi at 
Ihe hips. Ai Ihe skirt drops down at Ihe 
boek^ caused by Ihls bending figure, 
Ihese I wo support pofnis creole Targe 
diaper folds to sweep from one lo Ihe 
other. 



The mojor folds in this dress ore caused 
by Ihe style of the gorment, rqther lhan 
by Ihe odion of Ihe figure^ Tighl folds 
occur ol the golhering of Ihe cloth on 
one hip. Due lo the Influence of grovity, 
ihe long pipe folds descend From the 
other hip where there is O surplus of 
cloth Ihol is not under tension, 



A side view of the skirl shows how Ihe 
skirl '*wOrki up'^ as the leg thrusts for- 
word. A group of folds Occur in fhe slock 
oreO. They ore caused by the cloth mov- 
ing up and descending diogonolly back 
ond awoy from the leniion. They follow 
Ihe contour ol the leg, A group of xig- 
cag folds occur oppoiiie the crooked 
arrow in the slock oreo neor the teg- 
lorso conn ecf ion. 



This illustrates hOw pipe 
folds follow Ihe form pf 
Ihe rtgure, there is some 
slock clolh here and mony 
folds^ but Ihe form of Ihe 
figure predo-minalei. 



The Inactive skirl is inert, becouie of ils 
Fulfnesi,. porl of the form of the legs it 
hidden. This fullness hot couted o lew 
dioper foMt from Ihe i tighl lension ol 
Ihe hipi. 
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GvnllamDn 



lof9*r 



Ranch«r» 



Things to remember 

The final character of folds tii {barmen is dc]>ciids u])oii the activiiy of the 
figure, plus the use and c»l o/ I he garment. A working overall is diflereut 
from 3 new overall. The cowboy's levis develop folds deiermiued by, atul 
characteristic of, their use. The wcll-drcsseil executive has few "set” folds in a 
well-pressed suit that has little hard use or intense activity, you must 
OltSEfi VE and STUDY the chamcleristics of tke pa rticular fr arment you are 
drawin g. The laws of folds are constant, but the final intcr])rctation must be 
in character with the subject and the use of the garment. We cannot show 
them all to you. lr> make our point, we show here a few examples that illus- 
irate and emphasise ihc idea. 



Use determines the character of the folds 



Srand new I 



Drowings from illuttrotiom by mernbers of the faculty. 




